LIMNAL ZONES
Colonization did offer the opportunity for architecture and urbanism to experiment new spatial regulations. The setting of a new regulation systems in those "new territories" did facilitate those experimentations with no impediment. In fact, societies of slavery, by nature, await from architecture to develop systems of filters, fences, boundaries, that can guaranty the security of the white man. Importation and use of those colonial systems are now effective in the contemporary city, worldwide. On the contrary, we will focus ourselves on the fact that architecture can become a tool for struggle against those control systems, on the fact that architecture has a power.

"It is difficult to overlook the fact that …..third world voices ….speak within and to discourses familiar to the “west”….The third world, far from being confined to its assigned space, has penetrated the inner sanctum of the “First World” in the process of being ”Thirld Worlded” – arousing, inciting, affiliating with the subordinated others in the first world  … to connect with minority voices". p.354 Homi Bhabha.

It is this back and go between post colonial world and, the western world in becoming metisse and creolized against its will, that drives us to articulate this work with a series of case studies situated in the world said as postcolonial. Those cases studies all have the peculiarity to be, what we are calling, free zones, spaces that are temporally escaping from certain types of controls. The study of those free zones allow us to  understand in a positive way how architecture can be though as a prolongation of the body and help to energy liberation.

Free Zone definition
By Free Zone, we intend, zone of temporary sovereignty, that is to say a physical space that escapes from all administrative rules. In those spaces, practice becomes a potential theory. Here, it’s the game itself that makes evolve the rules of the game according to the player and to the strategy; a theory in permanent making and permanently in practice. Some districts of informal settlements are using this system, developing themselves according to Free Zone logic.

If we consider that the power of architecture, can be seen only from the singularities that compose it, can show the dynamic of its enrichment, density and freedom, it can’t be seen from the standardized products made for the generic city.

Those Free Zones are tactile spaces, only a non hierarchical narrative can fit for their understanding: not a preconceived analysis frame but a narrative that focuses on the links between space and the body. Case studies allow us to articulate in the same agencement, the "flesh" of the physical body and the "flesh" of architecture. The important is the body in its material aspect: the singularities of desires and of the machinic and chemical agencements. 
"Well, for sure, we are meat, we are carcass in power. When I go to the butcher, I'm always surprised not to be there, at the animal's place." P.52 "Entretiens avec Francis Bacon", David Sylvester.
If it is expressed by the body, it is because the flesh is as an important receptor as the spirit.
"The construction of the colonial subject in discourse, and the exercise of colonial power through discourse, demands an articulation of forms of difference – racial and sexual. Such an articulation becomes crucial if it is held that the body is always simultaneously (if conflictually) inscribed in both the economy of pleasure and desire and the economy of discourse domination and power." P96 the location of culture Homi Bhabha

· Free Zone Body music architecture (African Shrine, Lagos, Nigeria)
This free zone is a small space situated in a Lagos suburb, Nigeria: It is the New African Shrine.
The New African Shrine is a multipurpose space created by Femi Kuti in 2000, successor of the African Shrine, the night club created by Fela. The African Shrine has been destroyed by the Nigerian army in 1978 as well as the Kalakuta Republic.

The Kalakuta Republic was basically constituted of one municipality, a house for a great number of persons linked to the musician group, a recording studio, literally a Free Zone declared independent from the State of Nigeria. The creation of the Kalakuta Republic is an important action because it's dealing with the status of space.

If architecture is a physical space, we must admit that it is also and above all, a mental space that is setting control systems. Those control systems are linked to the environment (rain, sun, wind, temperature, hygrometry, topography, vegetation) but they are also controlling parameters linked to human beings (protection, access limitation, limitation of movements' freedom, offering or not a capacity of action).
It is what Fela had understood. When he is speaking about the institution of power, it is neither utopia nor extravagance. The institution of another power is determined by the conquest of Republic presidency but it is at a micro scale in the field of a local experimentation that the work will be accomplished.

I made the choice to look at this free zone through the movements of the persons themselves, their family links, their political links. It is through those links that we find again architecture physical space, which is itself, an active agent of this political and radical experience. Here, the body and the intellect coincide and are indistinguishable.
Thus, this free zone settled by Fela Kuti and Femi Kuti in Lagos implements at micro-scale, a politics of space. The African shrine is a space for re-creation, invention of a new possible politics, work on human rights, recording facilities but also a space for recreation, dance, music, bar …
The matter is space in itself, no decoration, no details … 
Just a way to support the subject to express itself.

The creation of another modernity through appropriation and re-creation: crossbreeding.
· Free Zone Post Human Anthropology (Riviere des Galets, La saline, Reunion Island)
The other free zone studied is an informal settlement district situated in Reunion Island. It is one of those districts auto-created at the end of slavery by the ex slaves in the second part of the XIX century (since 1848).

The study of the Rivière des Galets' free zone, leads us to consider vegetation as the revealing agent of the free zone. It is the condition of its construction specificity.

I did consider the bodies as not there as a full materiality but there as a hollow, an absence. But an absence that allows the understanding, an exit from the information overfull, from this saturation.
The history of the zone told by the plant.
Here the order given by shadow is stronger than property order. Mix is the rule too, from the mango tree to the orchid and brakes, small and big together without pre-established hierarchy. The section organises different vegetation stratum. Those different stratum of vegetation are intimately mingled with the open built spaces to form a unique shadow space, a shadowgraphy.
Between architecture and vegetation, there is no dominating/dominated relation, no serving space /served space relation: just one substance with a varying texture of strong shadow, media shadow, light shadow.
Such a relationship makes evolve a lot of preconceptions we have on the nature of architecture.

Starting from the plant, allows us to go from garden to cosmology.

It allows us to come back on the exploitation of flora and vegetal raw material since colonization.
By adopting the occidental classification that starts with a differentiation between endogenous and exogenous plants, we can learn a lot on economy and society. 
It is this exogenous vegetation that reveals a colonial politics. From the sugar cane, to vanilla or coffee, there are all plants that did organize human migrations around themselves and not the contrary.

The endogenous vegetations have often been the purpose of quarrels, such as in the case of orchids. Those plants tell us about the manners and customs: thus, orchids, epiphyte plants, did impulse the "orchidelirium" during the XIX century, in the European upper middle class.
Orchids tell us also about the plant's DNA, beyond myths. Cosmetic industry which rentability is much higher than pharmaceutical industry, is very interested in the patent and exploitation of rare endogenous species.
On one side, from the traditional industrial plants' exploitation, to the molecule extraction for pharmaceutical and/or cosmetic industry needs, we can observe a direct passage from the plantation society to the postindustrial society biopiracy.
On the other side, this classification free gesture shows us, as result, a dematerialised architecture, integrated in a relationship system that offers food, shelters, medical cares, drugs, visual pleasure, freshness …
I had the will to add an immaterial free zone to this study because the movement of power is inseparable from the movement of images, the movement of capital and the movement of information.

We are dealing with what I will call the decolonisation of our imaginary.
· Free Zone Blaxploitation (Production Place Los Angeles, USA)
According to me, the blaxploitation's films did define a virtual free zone that can be considered as very important because it did work on the decolonisation of our imaginary.
The transformation of the black man, from lift-boy man to super heroe is not virtual, it is physical, it is performative and it's this narrative that interests the blaxploitation.
But the blaxploitation is never dealing with utopia,

Neither economic utopia: this cinema is produced for the forsaken afro-american population.

Neither social utopia: the heroe often works in the prostitution or drug world.

Neither progressive utopia with an hypothetic opening of the world of arts to the black people: the blaxploitation begun as a Hollywood studios' reaction to the presentation of the Melvin Van Peebles film (La permission - The Story of A Three Day Pass, award 1967) as representing France for the Film festival of San Francisco in 1967.
The blaxploitation is an explosion of life, it is precisely a moment of actualization of the virtual. It is a key moment where the society becomes transparent, where a deep transformation is in process. It is the story of this moment of explosion of life, explosion of joy through those popular films
"Sweet Sweetback's Baad Asssss Song"
, "Super Fly"
, "Coffy the black panther of Harlem", "Foxy Brown", "Shaft", "Black Mama, White Mama"
. This postmodern collage is a lecture on the architecture of the reality.

This explosion allows the destruction of standard tools of classification of architecture. This transparency in the city itself breaks the notion of inside/outside, of smart districts/ghettos, of city opposed to nature, of first world/third world, all those dichotomies are broken. Fluid space of what is in power, architecture is no more the representation of power, it is just the condition of the action.
La condition d’existence des free zones ne peut être donné a priori. Le phénomène qui fait que ces endroits sont des free zone est toujours variable.

Sa caractéristique est qu’il accompagne un moment de libération.
L’architecture se libère de son rapport passif au pouvoir pour acquérir une autonomie, un réel pouvoir.
� The notion of popular film is understood here as a film that can be considered as a commercial success.


� Melvin van peebles


� Super Fly (1972) Directed by Gordon Parks, Jr.


� Black Mama, White Mama is a 1972 blaxploitation film, starring Pam Grier and Margaret Markov, and directed by Eddie Romero.
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